WIENER SLAWISTISCHER ALMANACH



WIENER SLAWISTISCHER ALMANACH

Gegriindet 1978 und bis Band 85 (2020) herausgegeben von
Aage A. Hansen-Love und Tilmann Reuther

Herausgegeben von

Ilja Kukuj, Riccardo Nicolosi, Brigitte Obermayr
(Literaturwissenschaft)
und
Tilmann Reuther
(Sprachwissenschaft)

Wissenschaftlicher Beirat

Valentina Apresjan (Moskau)
Aleksandr Dmitriev (Prag)
Toma$ Glanc (Ziirich)
Luba Golburt (Berkeley)
Miranda Jaki$a (Wien)
Magdalena Marszalek (Potsdam)
Matthias Schwartz (Berlin)
Mladen Uhlik (Ljubljana)
Barbara Wurm (Berlin)



WIENER SLAWISTISCHER ALMANACH

Band 95

Luba Golburt / Ainsley Morse (eds.)

Yan Satunovsky: Poetics and Contexts

Universitédtsbibliothek
Ludwig-Maximilians-Universitat Miinchen

LB




Mit Open Publishing LMU unterstiitzt die Universitatsbibliothek
der Ludwig-Maximilians-Universitdt Miinchen alle Wissenschaft-
lerinnen und Wissenschaftler der LMU dabei, ihre Forschungs-
ergebnisse parallel gedruckt und digital zu veroffentlichen.

Redaktion dieses Bandes:
Luba Golburt / Ainsley Morse

Auf dem Umschlag:
Yan Satunovsky. Selbstportrait

Auf dem Titelblatt: Ripley Whiteside. Portrait of Yan Satunovsky
Anfertigung der Druckvorlage: Isabella Grill

Redaktionsadresse:
Wiener Slawistischer Almanach, LMU Miinchen, Slavische Philologie
Geschwister-Scholl-Platz 1, D-80539 Miinchen

Erscheinungsjahr 2025
ISSN 0258-6819, ISBN 978-3-99192-127-1, DOI10.5282/6ca9pv08

Druck und Vertrieb im Auftrag der Autoren und Autorinnen,
Buchschmiede von Dataform Media GmbH, Julius-Raab-Strafe 8
2203 Grofebersdorf, Osterreich
Kontaktadresse nach EU-Produktsicherheitsverordnung: info@buchschmiede.at

PRINTED IN
AUSTRIA

Bibliografische Information der Deutschen Nationalbibliothek
Die Deutsche Nationalbibliothek verzeichnet diese Publikation in der
Deutschen Nationalbibliografie; detaillierte bibliografische Daten
sind im Internet tiber http://dnb.d-nb.de abrufbar.

Diese Arbeit ist veroffentlicht unter Creative Commons Licence BY 4.0.
(http://creativecommons.org/licenses/by/4.0/).

Diese Publikation wurde begutachtet.



TABLE OF CONTENTS

COIEPXAHME

“Poems of Little Consequence™ Editors’ Introduction. .............. 1
O6 ucroynnke tekcTos / About the source of texts ................. 5
Mnosa Kykyii

IMoatnyeckuit cy6crpar AHa CaTYHOBCKOTO. ..o vvvvveviiin e 7
Ilya Kukulin

Torn Consciousness: Ilya Selvinsky, Yan Satunovsky and Uncensored
Literature as a Deconstruction of the Soviet ‘Covenant with History’. .. .. 23

Ionuna Bapcxosa
«Tax MBI y4n1mch roBOPUTD O CMepTI»: OpaHHASA pedb
SIHA CATYHOBCKOTO. . .ottt et ettt et et i e 53

Hanuna JJasvi008
ST1 CaTYHOBCKUI M «OAPATHAS TTOIBYISIN .« « v vveeaeeeaeeeaeeenenn. 79

Marat Grinberg
Yan Satunovsky’s Jewish Poems: Contexts, Poetics and the
Sapgir/Driz Connection. . ........... ..o 105

Mapx Tunoseyxuii
CTuxu ¢ raseroit: monuTndeckas moasus: Sna CaTyHOBCKOTO. .......... 147

Ainsley Morse
Widen the Circle: Translingual Poetics & Children’s Poetry in the
Work of Yan Satunovsky . ..........coooiiii i 169



Muxaun I[lasnosey,
«PUTM cosHaTebHOM MO3TUYECKO BElM»: TUTEPATypPOBENUECKIIE
U IATepaTypHO-KpuTHdecKye ctarby SIHa CaTyHOBCKOTO I €T0

TTOTUYECKAS TIPAKTIIKA. . . . .o e vteettee e e te et et e e aeaeaeaens 203
Lev Oborin
Yan Satunovsky and the Genre of “Definition of Poetry” ............... 229

Anna I'masosa
«Moxxer, s1 1 3acmyxui 6rmarocnosenne Tocogte». Criefb
penurnosHocTy B cTuxax SJHa CaTyHOBCKOTO. . ... ovvveitee .. 255

Luba Golburt
“Mal'chik-Starchik™ The Biohistorical Subject of
Yan Satunovsky’s Poetry . ... 273

Nean Axmemves
W3 apxmBa SI. A. CaTYHOBCKOTO . . ..o vvv vttt ie i 31

Abstracts and Keywords in English for Russian-language Articles .. .. .. 341



Wiener Slawistischer Almanach 95 (2025), 1-4

Luba Golburt, Ainsley Morse
“Poems of Little Consequence”*

Editors’ Introduction

Yakov (Yan) Abramovich Satunovsky was born in 1913 into a Jewish family
in Ekaterinoslav (later Soviet Dnepropetrovsk and now the Ukrainian city of
Dnipro), in the Russian Empire’s Pale of Settlement. His early childhood coin-
cided with the post-1917 Civil War (particularly protracted in Ukraine, with
multiple warring political factions) and the relatively liberal 1920s. He studied
in Moscow in the early 1930s, acquiring some familiarity with the Construc-
tivist-dominated poetry scene at the time, before returning to Dnepropet-
rovsk, finishing university, getting married, and working for a local newspaper.
Satunovsky’s service in the Red Army began soon after he finished his studies,
with the 1940 Polish campaign (during the period of German-Soviet collab-
oration); he went on to fight the Germans in 1941-1945, serving as an officer
and, after being wounded, as a war correspondent. After the war, Satunovsky’s
family had to leave Dnepropetrovsk, where their home had been destroyed;
they settled in Elektrostal’ outside of Moscow, where Satunovsky worked for
the rest of his life as a chemical engineer. He would subsequently go back
to Dnepropetrovsk a few times to visit. Through his acquaintances in the
semi-official literary scene, Satunovsky worked occasionally as a freelance lit-
erary critic and children’s book author. His poems “for grown-ups” were almost
completely unpublished (even in samizdat and tamizdat) in his lifetime.
Satunovsky’s biographical record is brief and fragmentary. As he writes
in his own laconic “40 years of poems: A short autobiography”: “Besides
what’s in the poems there’s almost nothing to write”.?> Aside from a few pub-

1 Satunovskii 2012: 543. Translation by Ainsley Morse and Philip Redko for: Yan Satunovsky,
Prosthesis Factory, ed. and trans. Morse & Redko (World Poetry Books, forthcoming 2027).

2 «Kpome TOro, 4TO €CTh B CTMXAX, MICATD TTOYTH YTO Hedero» [4]. — Translation by Morse &
Redko.
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lications in sam- and tamizdat during his lifetime, Satunovsky’s work began
to be published only in the early post-Soviet period, nearly a decade after his
death in 1982. This volume includes previously unpublished materials from
Satunovsky’s archive, curated by Ivan Akhmet'ev; Akhmet'ev also edited the
fullest edition of Satunovsky’s work, which contains more than 1300 poems,
written between 1938 and 1982 (see Satunovskii 2012).3 But even the thick and
relatively definitive 2012 edition does not include everything, and the poems,
though neatly ordered and, for the most part, scrupulously numbered, them-
selves constitute a very fragmentary record. Satunovsky’s practice of writing
them down on notecards and often in “prose” (without clear line breaks) adds
to the confusion.

By way of introduction, we can identify Satunovsky as a lesser-known
major Russian-language poet of the twentieth century. For reasons perhaps
both political and aesthetic, Satunovsky seems to have maintained an image
of insistent ordinariness: with a mixture of affection and puzzlement, his
more bohemian contemporaries in and around the Lianozovo unofficial art
scene describe a typical Soviet engineer in a beige coat and sensible shoes (in
Eduard Limonov’s account, “an older bald guy, kinda simple-looking, with
an accountant’s moustache, carrying a shopping bag”),* a family man with
two daughters. Neither in the poems nor in life was Satunovsky engaged in
myth-making or the cultivation of an image, unless “typical Soviet engineer”
can be perceived as a faintly exaggerated mask intended to ensure self-pres-
ervation. Satunovsky’s poetic practice — which in its frequency and regularity
often recalls a diary — might likewise suggest that he has “nothing to hide”
Meanwhile, this apparently uninterrupted recording of experience reveals
something still more fragmentary: unresolved mysteries, great chasms of the
unspoken, things passed over in silence.

In keeping with his position as a humble Soviet everyman, Satunovsky’s
poetry takes everyday speech as both its material and its instrument. His
best known “calling card” is a late one-line poem from 1976: «Il1aBHO€e nMeTDH
HaXaJTbCTBO 3HATD, UTO TO CTUXM» — in a rather wordier prose rendition, “The

3 For a more detailed history of Satunovsky’s publications, see Akhmet'ev’s contribution to this
volume.

4 Cf.: «Canrup mpuBen ¢ co6oif KaKoro-To JIbICOTO JANbKY IPOCTOBATOrO BUJA, C OyXranTep-
CKMMU YCUKaMH, B PyKe Yy AsAAbKY Obina aBocbka. [TosHakoMbcss — 1oaT SIH CaTyHOBCKMID»
(Limonov 1980).
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most important thing is to have the chutzpah to know that this is poetry”
[399].° Vsevolod Nekrasov, a fellow admirer of the poetic possibilities of
seemingly unpoetic, prosaic and simple language, said of Satunovsky: “I can't

think of anyone else as capable of ‘catching themselves at poetry”.® Of course,
just as Satunovsky is no ordinary diarist, neither Nekrasov nor Satunovsky is

just “catching” snippets of speech at random out of the grim and sooty air of
mid-century Soviet reality. Everyday speech becomes both the impetus and

the foundation for a surprisingly complex and layered poetic system. The

insistence on the everyday and the apparently random reflects a value sys-
tem entirely embedded in overlapping Soviet contexts while wryly registering

political, societal and spiritual dissent.

This volume begins by mapping some of these contexts while moving
toward a reading of Satunovsky on his own terms.” Because he was almost
unpublished during the Soviet period, Satunovsky’s work has had to wait lon-
ger to draw attention from readers and scholars. He has appeared as an occa-
sional side note in scholarship on the post-war unofficial Lianozovo poets;
on war and frontline poetry; on Jewish Soviet poets; on children’s authors.
The articles here turn the spotlight on Satunovsky, asking: how does read-
ing Satunovsky’s work change our ideas about Soviet poetry of World War II
(Barskova)? Jewish poetry in Russian after the Holocaust (Grinberg)? To what
extent does Satunovsky coincide with the concerns and poetic moves of Liano-
zovo poets like Nekrasov, or the “barracks poetry” of Igor’ Kholin and Evg-
eny Kropivnitsky (Davydov)? What does reading Satunovsky in the context
of Constructivism reveal about Constructivism (Kukulin), or about children’s
literature and Soviet literary scholarship (Pavlovets, Morse), or about Soviet
media readership during the Thaw and Stagnation periods (Lipovetsky)?

Rather than analyzing Satunovsky’s work as the sum of all these contexts,
the articles likewise read Satunovsky in a way that mobilizes questions about
the workings of poetry per se. What kind of poetics do we encounter here?
However laconic, Satunovsky’s programmatic statements about poetry invite
comparison with other “poetological” maxims (Oborin); their laconicism in

5 Translation by Morse & Redko. See Ilja Kukuj’s article for an extended discussion of this
monostich.
«He 3Hato0, KTO elé Tak ymeeT OBUTD cebsi Ha 1m093um» (Zhuravleva/Nekrasov 1996: 304).
The impetus for this volume comes from a conference held at Dartmouth College in May 2024,
“The Gall to Call This Poetry: Yan Satunovsky.” See Sabsai/Yakovenko 2025.
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turn encourages a formalist consideration of the “minimal conditions” needed
for poetry (Kukuj). Satunovsky’s consistent practices and persistent areas of
interest draw serious attention to questions of temporality and biopolitics
in poetry (Golburt), documentary poetics (Lipovetsky), multilingualism
(Morse), and even religious transcendence (Glazova).

It's no accident that Satunovsky’s work began drawing more concentrated
scholarly and popular attention after Russia’s full-scale invasion of Ukraine
in February 2022, and the subsequent waves of disruption, displacement and
increasing state violence around the world. Here is a poet who writes with
disarming directness about the sordid filth and criminality of war; about
problems of cultural, linguistic and national identity; about the contamina-
tion of intimate language and the private sphere with the official; about the
inescapable loop of traumatic memory and the impossibility of changing one’s
circumstances. Satunovsky is a poet for our time, just as he was a poet of his
time; we hope the articles in this volume illuminate a poet both enriched by
his contexts and transcending them.

Luba Golburt & Ainsley Morse
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06 UCTOYHMKE TEKCTOB:

Bo Bcex Cny4vasax, KpoMe€ OrOBOPE€HHDBIX OTIEIBbHO, IIPON3BEAEHNA SIna Ca-
TYHOBCKOI'O UUTUPYIOTCA IO C/IEAYIOIIEMY MU3TaHNIO:

Carynosckuil, In: Cmuxu u nposa k cmuxam. AxmeTbes, VBan (cocr.).
Mocksa: BupTyanbHas ranepes, 2012.

HpI/I OUTVPOBAHUN 3TOTO M3MAHMA B HACTOAIIEM C60pHI/IKe CTpaHNIbI 000-
3HAYAKTCA B TEKCTE [B KBaJIpaTHBIX c1<061<ax] 6e3 YKa3aHlA MICTOYHMKA.

About the source of texts:

In all cases, except where otherwise indicated, Yan Satunovsky’s works are
cited from the following edition:

Satunovskii, lan: Stikhi i proza k stikham. Akhmet'ev, Ivan (Ed.). Moskva:
Virtual'naia galereia, 2012.

When this edition is cited in the present collection, page numbers are indi-
cated in the text [in square brackets] without specifying the source.
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Mnvs Kykyii

INostnuecknii cy6crpar SIHa CaryHOBCKOTO

Pesrome: B crarbe Ha npumepe opHocTpoka f. CaryHosckoro «ImaBHOe MMeTbh Ha-
XaJIbCTBO 3HATh, YTO 9TO CTUXMU» (1976) OCYILIECTBIACTCA MONBITKA BBIWICHUTDh 00D-
eKTUBHbIE IIPM3HAKYU IIOITUYECKOIO B XY/I0)KECTBEHHOI cucteMe CaTyHOBCKOTO 1
IIPOC/IEANTD 3a MX UCTOUYHMKAMU. IIpy MOMOIIM MMMaHEHTHOTO aHa/IM3a TeKCTa, ero
KOHTEKCTYanu3aluy B MO3TMIeCKOM Kopiryce CaTyHOBCKOTO U HpPUB/IEYEHNUs Teo-
peTHYeCKUX pasMbIIJIEHNII CAMOTO [103Ta, OCHOBAHHBIX Ha padore B. DitxeHbayma
Menoduka pycckozo crmuxa, IOKa3bIBAeTCsA 3HAYEHIe MHTOHAIMI PA3TOBOPHOI pedn
B CUCTeMe PYCCKOJI 1103311 BTOPOII 10/10BMHBI XX BeKa, 0OHOB/IEHHOIT 1 0OHOBILsAe-
MOt B TIepBYIO Odepenb 6arofaps sxciepuMeHTaM CaTyHOBCKOTO U IPYTUX [IO9TOB

«JIaHO30BCKO IIKOJIBI».

KnroueBbie cmoBa: onpeneneHye nmo33nn, MHTOHANA, MOHOCTIX, pa3rOBOpHAA peyb,

aHa/IN3 CTUXOTBOPEHUA

[ToBOmOM [/IsI HACTOALIMX 3aMETOK CTal CeMUHAp IO JIMPUKE /IS
CTYIEHTOB MIOHXEHCKOTO VIHCTHTyTa CIaBsSHCKON (utomornu, Ha KOTO-
POM TIPAKTUKOBAJICA METOJ, MMMaHEHTHOro aHanmsa Muxawuna [acmaposa:
PYKOBOJCTBYSICh TEXHUKOI MeIJIEHHOTO YTEHMsl, CTY[EHTbl He MOIJIN
[pUBJIEKATh U1 aHaIM3a HUKaKMe CTOPOHHME WCTOYHUKM U JIOJKHBI
ObUIM OrPaHMYMBATD CeOs TOIBKO TeM, YTO IPeNOCTABIIsET caM TeKCT. o
cruxoB CaTyHOBCKOTO B pe3y/IbTaTe pedb He JOILUId, HO 3aTOTOB/ICHHBII
It HUX (M MeHsI CaMOro) BOIIPOC 3BydYasl ObI TaK: €CTh /I B 3HAMEHUTOM
cruxorBopeHnyu CaryHOBcKoro — «[JlaBHOe MMeThb HaXajbCTBO 3HATD,
yro 310 cTuxu» (Ne 941; [399]) — HekMi1 OOBEKTUBHO BbIYUJIEHSIEMBIN
[O9TUYECKUIL «TeH», DAIOLINII 3HAHUIO O TOM, YTO 9TO CTUXM, HO3UTUBHYIO
WM Jake IO3UTUBUCTCKYI OCHOBY? [IpyrMMu CI0BaMu, MOXHO IIH,
HOJIB3YSICh MCK/TIOYNTENbHO METOfAMM MMMAHEHTHOTO aHalIn3a, HOKasaTb



8 Wnvs Kykyii

YyTaTenio, He uMmeleMy o CaTyHOBCKOM HMKAKUX IpeIBapUTETbHbBIX
3HaHWIT (4 MMEHHO TaKas CUTYaLMs CIOXKMIACh ObI Ha CeMUHape), YTO 3TO
TeICTBUTENIbHO CTUXMY?

Ha nepBbiit B3r1Aj, OTBET 3BYYUT OTpULaTENbHO. B TekcTe N0 941 orcyT-
CTBYIOT BCe BHeIlHVe (GOPMBI CTUXOTBOPEHMs: MeTp, pudMa 1 BepTUKAIIb-
HOe YIeHeHMe TeKCTa. TeopeTmdeckym MOYKHO, pasie/lNB CTUXOTBOpPEHNE
VMHTOHAIIIOHHO HA TPU YacTH, IPEBPATUTD €r0 B aKIEHTHBIN cTux: «[7maB-
HOe MMETh / HaX4/IbCTBO 3HATDH / 4TO ATO CTUXI». CaM 03T JIerko Mor Obl
CHATD BOIIPOC O HMPUPOJE ITOTO TeKCTa, IPHU/AB eMy BepTUKaIbHYIO (op-
My — HaIpMuMep, TaKyIo:

I'naBHOE
MMETh HaXaJIbCTBO 3HATh,

YTO 3TO CTUXM.

OnHako TaKMe MAaHUITY/IALMY MOXXHO IIPOM3BECTU (PAKTUUECKU C JTIOOBIM
TEKCTOM, 1 TO, 4T0 CaTyHOBCKMII 3ammcan ero (Kak M psf APYTUX CBOUX
CTUXOTBOPEHNIT) B CTPOKY, IIPeICTaBIACTCSA He CIy4ailHbIM. VIMeHHO B
9TOM CTUXOTBOPEHMN OTKa3 OT «pyOjeHoit mpo3bl» Bepaubpa (cm.: [248])
npuobpeTaeT XapakTep II0O9TMYeCKOro MaHudecTa M 3acTaBisgeT Hac 00-
PaTuUThCA K BEYHOMY BOIIPOCY: YTO TaKoe mo33uA? B dyem sakmrodaercs ee
cyberpar?

ITox cybcTpaToM B ZaHHOM CIydae MMEETCs B BULY He JIMHTBUCTHYE-
CKUJI IUIaH HOHATHUA KaK «(popMa IpOSAB/IeHUA OTHOLIEHU! mHTepdepeH-
nuu Mexpay saspikamn» (FOccenep 1987: 196) — Kkak IpaBuIO, B IIpoliecce
KoMoHM3anuy, — a ¢purocodcKuii, Korga cyocTpar o603HadaeT HelleMMYIo
OCHOBY, 00eCIIeuNBAONIYI0 «eJUHCTBO BCETO MHOT006pasusa» aBneHuit (Ce-
BaJIBHUKOB 2010). ABTOp IUTUPYeMOIl SHIMKJIOIEANYECKOl CTaTbi OTMe-
YaeT, YTO CYOCTPATHBIN MOAXOf, OYAydM PacIpoCTpaHeH B aHTUYHOCTH U
CpelHeBeKOBbe, HauMHasl ¢ KoHLa XIX Beka mogBepraercs B ¢umocopun
KPUTHUKE 332 PeNYKIVMOHM3M, TaK KaK «IIPeTeHAYeT Ha TO, YTO IIO3HaHNe
cyOcTpara pas/IMYHBIX KOHKPETHBIX Belllell M IIPOLIeCCOB, PAacKpBITHE UX
CTPYKTYpPbI 1 3aKOHOB MX OTHOIIEHMII IOJHOCTBIO OIIpeJeNsAeT BCe CBOI-
CTBa M XapaKTepUCTUKM 00DbeKToB» (Tam ke). He mperenmys Ha momHoe
PacKpBITIIe CEKPETOB IO0ITUYeCKOi KyxHM CaTyHOBCKOrO, OIpobyeM Ipo-
CJIeUTD, 1) YTO MMEHHO IPOUCXOAUT C XYHAOXKECTBEHHOI (POPMOII B 9TOM
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TEKCTe; 2) KaK 9TO COOTHOCUTCS C APYTUMMM CTUXOTBOpeHmsMu CaryHOB-
CKOTO, KOTOpbIe 13-32 OTCYTCTBMs KaK HEPBUYHBIX, TaK MHOITA M «BTO-
PUYHBIX [IOTOBBIX IIPU3HAKOB» 1M033uu (CM. N2790; [346]) MO>XKHO 6bITO GBI
CYNTATbh HPO30JL, ¥ 3) KAKyI0 POIb 3TO CHIIPano B GOPMUPOBAHNUU TOTO
IPeCTaB/IeHNs O PYCCKOSIBBIYHON [093UH, KOTOPOE CIIOXKIIOCh CETOMIHS BO
MHOTOM JIMEHHO 13-32a peopmupoBanus ctuxa CaTyHOBCKMM B YaCTHOCTHU
¥ 11oaTamy JInaHO30BCKOM IIKOJIBI B IIEJIOM.

PaccmarpuBaemoe cTuxoTBopeHre CaTyHOBCKOTO COCTOMT U3 OfHO-
rO TpemyoKeHMs ¥ IMOCTPOEHO IO HPUHIUIY CUHTAKCUYECKOV 3KOHO-
mun. B pomm cuHTaKcu4eckux CyOBEKTOB BBICTYHAIOT C/I0Ba T/TaBHOE
u 910 (06a — He SBJAACH CYIIECTBUTEIBHBIMU), B POIM IIPEANKATOB —
KOHCTPYKLIMSA ‘MMeTb HaXa/lbCTBO 3HATb M CyOCTaHTUMB CcTuxm. Bropo-
CTeIlleHHble WIEHBI IPEIOKEHNsI OTCYTCTBYIOT, TO €CTb KaXJoe CIOBO
CTUXOTBOpPEeHNUS] — IJIaBHOe. L[eJIbHOCTD HPEeAMKATMBHON KOHCTPYKIVN
‘MMeTh HaXalbCTBO 3HATDH B IJIABHOM IIPe/IOKeHNM OOBACHSIETCA TeM, YTO
‘MMeTh HaxXalbCTBO — YCTOMYMBOE COYETaHNUe, M ITTaBHOE — He VIMETb
HAaXaJAbCTBO KaK TaKOBOE, a MMETb HaXa/lbCTBO 3HAmb. VI3BSACHUTENTbHOE
MPUAATOYHOE TIPEMIOKEHNE PACKPBIBAET CMBIC/T TTABHOTO MPEIOKEHUS —
410 UMEHHO TTTABHOE 3HATb.

Ba)xHBIM IpeficTaBIsAeTCsA BHIOOP IJIaroja 3HaTh — TO €CTb He Y3HAaTb,
He IIOHATb, He OIIPee/IUTh [0 PSALY IPU3HAKOB, @ UMEHHO 00/1afjaTh 3HaHMU-
eM, MeTh €ro alpuopyu. ITO 3HaAHNE He OYEeBUJHOE I He MOfpasyMeBaeMoe:
4TOOBI 0071a/jaTh MM, HY)KHO «MMETb HaXaJlbCTBO», M 9TO HAXAIbCTBO —
«r7aBHOe». IIpy 9TOM codyeTaHye 3HAHWS VM HAXaabCTBA MPOTUBOPEUMBO:
CJI0BO ‘HaXaJIbCTBO CI0Bapb O)XKEroBa TOJKYeT KaK «HAXa/IbHBII OCTYIIOK»
(Oskeros/IlIBemoBa 2006: 397), 3HATH K€ — IJIATONI COCTOSHMUSA, HE MMEI0-
Ui aKTMBHOTO BEKTOpPA IO OTHOIIEHMUIO K afjpecaTy WM OOBEKTy U TeM
CaMBbIM He IIpeAIIoaralouiyii mocTynka. HaxaabcTBOM OKa3bIBaeTCsl caMo
COCTOsIHIe, IPUYeM, TIOYePKHEM MTOBTOPHO, UMeThb €ro — I7IABHOE .

1 Dpaseonormdecknii coBapb THXOHOBa TAKKe yKasblBaeT HA COYETAeMOCTb C/IOBA «HA-
Xa/IbCTBO» C IJIATOJIAMM aKTHBHOTO AEVCTBIS, HAIIPABIEHHOrO Ha 00beKT: «C HaXaTbCTBOM
TOBOPUTbH, CMOTPETD U T. fi.» (TMXOHOB 2004: 1, 641). HeMHOrOUNC/IEHHBIE IIPYMEPDI UCIOTb-
30BaHNMsA CHHOHMMMYHOTO 060pOTa «MMeTh HArmocTb», orMedenusie B HKPA (y o6opora
«JIMeTh HAaXa/IbCTBO» TONBKO OFHO BXO)XJeHMe — 13 CaTyHOBCKOIO), CBUAETENbCTBYIOT O
TOM >Ke: «MMeTb HaIZIOCTh cKasarb» (B.Ipoccman), «iMets Harnmocts HasBath» (10. Tepman),
«MMeTb HAINOCTb, 4TOOBI yTBepxkparb» (M.Menbinkos). Koncrpykums CaTyHOBCKOro
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B nmpupaTod4HOM NpefIoXKeHNM HEOJHO3HAaYHO YKas3aTe/IbHOe MeCTO-
umenne 510 Ha 4To MMeHHO OHO yKasbiBaeT?” Ha To, uTo amo mpemio-
xeHye — ctuxu? Tor ¢akT, YTO CTUXOTBOPEHNUE B COCTABIEHHOM CaMUM
CaTyHOBCKMM KOPITyCe MMeeT OTHENbHBINI HOMep, Ka3aaoch Obl, HO/DKEH
TOBOPUTH O TOM, YTO C/IOBO ‘9TO’ OTHOCUTCs UMEHHO K HeMy. C pyroii cTo-
POHBI, CTUXOTBOPEHNE ABIACTCA YaCThIO O3TNYECKOTO KOMILIEKCa CIelyIo-
VX TOAPsi TeKCTOB (NeNe934-947), HammcaHHbIX B Peofocunu B Mae-1oHe
1976 ropa. DTOT KOMIUIEKC MOXKHO ObIJIO Obl HasBaTh MeTaMTepaTypHBIM,
BO3HMKIIIM, BOSMOXKHO, IT0 C/IeflaM YTeHs VIHHOKeHTIsI AHHEHCKOrO (ero
MMs TIPUCYTCTBYeT B NeNe934, 940 i 944)% CaTyHOBCKMII PasMBIIIISAET O
maysax 1 MHorotoumsax (Neg34), cuHTakcuce un pudmonke (N2935), KHUrax
(Ne 941) n anexcaHAPUHCKOM cTuxe (N2947), a B CTUXOTBOpeHUM N2943 yIo-
ToOJIAeT CBOIO MO33MI0 MePECHIIAHNIO IIeCKa BHYKOM Ha «COJIEHOM IIJLAXKY»
[399]%. Kpome AHHEHCKOTO, B CTUXOTBOPEHUAX MPUCYTCTBYIOT X/Te6HUKOB
(Neg38) m MastkoBckuit (Neg3g), I'pun (Neg4s) n Koprens (Neg47). Ha atom
¢doHe ecrecTBeHHBI pasMbluuieHNss CaTyHOBCKOIO O TOM, YTO MMEHHO CO-
CTaBJIAET CYLIHOCTD €ro (M He TOTBKO €ro) IO033MN.

B To e BpeMA 3a MHTepeCYIOMMM HAC CTUXOTBOPEHMEM CJIelyeT TeKCT
Neg42 ¢ TOI JKe JaTUPOBKOIL «4 MIOHA 1976, Peogocusr, 4To 1 Neg41:

V3 npyseii y MeHs OCTaluCh ABe-TPY KHUTH,
maum e
UCYe3aroT

U3 NOJIA 3pEHNUA.

[399]

«MMETb HaXa/IbCTBO 3HATb», NMOJUEPKMBAIONIAA KaueCTBO 3HAHNA, HA 9TOM (OHE BBIIJLAZUT
HEOOBIYHO.

2 Cm. aHanmm3 COOTBETCTBYIONIETO pedepeHTa, a TakkKe BCEro CTUXOTBOPEHM:A B CTaTbe
JI. O6opuHa B 9TOM HOMepe.

3 Tom cruxorBopenuit u Tpareauit V1. ®. AHHeHcKoro Bbilien B cepunt «Bubmmoreka mosra» B
1959 Tofy.

4  CruxoTBOpeHVe MOXKHO ObIIO ObI MHTEPHPETHPOBATD TaK: 10931 CaTyHOBCKOTO B JIAHHOM
cTydae — 9T0 06/IedeHHOE B CI0BA MOHVMMaHMe TOTO, YTO J/IA TOJ0BA/IOTO BHYKA IepechIra-
HIIe TIecKa N0J00HO TBOPYECTBY.
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Ecnm npeanonoXxuTp, 94To MeX/y HallMICAHHBIMM B OFJVH JIeHb N2941 1 Neg42
CYILeCTBYET JIOTMYeCKasi CBs3b, €e MOXKHO OBbIIO OBl BOCCTAHOBUTD TaK:

[maBHOe MMeTh HAXanbCTBO 3HATh, UTO 3TO CcTuUxu: «V3 ,E[py3€]7[ y
MEHA OCTANNCh ABE-TPU KHUTY, fa U T€ NICUE3AI0T 13 IIO/I 3PEHNIA».

B atoM crydae ykasareqbHOE MeCTOMMEHME 9TO OyfeT OTHOCUTBCS K CTH-
XoTBOpeHno Neg42. IIpu Bcell HEKOPPEKTHOCTM TaKOM MaHMIIYIALMM Ha
HepBBIIl MIaH 37jeCh BBIXOAMT TO OOIee, YTO €CTh MEXAY STUMU ABYM:
TeKcTaMu 1 0 4yeM caM CaTyHOBCKMII B 1964 TOly NUCANT B CTUXOTBOPEHUN
Ne 315:

[...] [To33us,

omposansarics!

IIposa,

IOKaXKu, YTO THI He Bep/uop.

[159]

OueBNIHO, YTO CTUXOTBOpeHMe N2942, 3ammcaHHOe B CTpoky («VI3 mpy-
3ell Y MeHs OCTAJIUCh JiBe-TPY KHUTY, Jla ¥ Te MCYe3al0T U3 IO/ 3PEHUA»),
TIOJTHOCTBIO TepseT CBON IOITUYECKMIT XapaKTep ¥ MO>KET MPUOOPecTy ero
BHOBb JIMIIb B PaMKaX KOHLENTYaTMCTCKOIO MPOEKTa — HAaIpuMep, B CO-
cTaBe Kakoro-mi6o Tekcra JIbBa PyOuHIITElIHA, OCHOBHBIM IIPMEMOM KOTO-
POTO KaK pas 1 sIB/seTCs OOHapyXKeHIe MOITUIECKOTO B TOM, Ifie 033U,
Ha NepBbII B3IVIAL, HeT’. MO>KHO CKa3aTb, 4TO CBSA3b Mexay Neg41 u Neg42
peann3oBaHa MMEHHO B CUJIY TOTO, YTO BTOPOJI TEKCT 3alMCaH KaK CTUXOT-
BOpEHIe, a TIePBBIIT HeT; 9TO ellle GoIee OTYETNINBO NMOKA3bIBACT €r0 XapakK-
Tep MOITUYECKOTO MaHM(ecTa.

Takoe comocTabieHMe, OGHAKO, Y>Ke BBIXOIUT 33 paMKM MMMaHEHTHOTO
aHa/iM3a, IO3TOMY IOABEJEM IIPeNBapUTE/NIbHbIE UTOTH, NPEX/E 9eM IIPO-
[O/DKUTb PAacCMOTpeHMe HpoOmeMbl Ha 0oee MIMPOKOM KOPITyCe CTUXO-

5 Kax msBectHo, CaTyHOBCKMIT IUCA/T HA KAPTOYKAX, 1, OTOOPAB IIOAXOAIME CTUXOTBOPEHMS,
3aIyCaHHbIe IIPO30if, HETPYAHO OBIIO GBI COCTABUTD YTO-TO HAMOKOOUE PYOMHIITEITHOBCKOI
KapTOTEK!. B 3TOM MOXHO BUJIETb BHYTPEHHIOK CBA3D MEX]y «PaHHIM» (TMaHO30BCKUM) 1
«KaHOHMYECKMM» (MOCKOBCKMM) KOHIIEIITYa/TM3MOM, IIpU TOM 4TO CaTyHOBCKMIT BBICTYIIAeT
npepredeit o6oux. O caasu CaryHosckoro u Py6unireitna cm.: CyXOTHH 2009: 1.



12 Wnovs Kykyit

TBOpeHMI. BrickasbiBaHme CaTyHOBCKOTO B N2 941 IIpefieTbHO KOMITAaKTHO®.
IToaT He cTaBUT Iepex cOOOI 3a/jady HOKa3aTh, YTO «ITO» — CTUXM, a JIVIIb
aIle/IMpyeT K HaXaJAbCTBY allPMOPHOrO 3HaHMA 06 aToM. IIporpaMMHOCTD
9TOTO YTBEP>KAEHMS MOLYEPKIBAETCS TeM, YTO 1Mo (opMe OHO, B OTINYNE
OT C/IeAYIOLEro 3a HMM CTUXOTBOPEHNs, — IIpo3a, IpudeM He pyOreHas.
Ho 4To mosBonmAer cumMTaTh LETMKOM «ONPO3aMBIIYIOCA» IOI3MI0, KaK B
TaHHOM C/Iydae, CTMXOTBOpeHMeM?! KoHeuHO, Ba)XHYI0 pONIb 3[ech Urpa-
eT (aKT >KaHPOBOJ aTpUOyLMM CaMUM aBTOPOM, OJHAKO HAaC MHTEPeCYIOT
MMMaHeHTHbIe IIO3TMYEeCKUe CBOJICTBA TeKCTa (BepHee, BOIPOC O TOM, CY-
I[ECTBYIOT /1M OHM), a He adpdupMaTuBHOe yTBepK/jeHue aBTOpa, KOTOpoe
YUTATeNb JO/DKEH IPMHMMATh BO BHUMaHINe, HO He 00s13aH BEPUTb eMy Cie-
0. O6 «OIaCHOCTV» TAKOIl BEpPbI CBUJIETENILCTBYET CNIEYIOMINIT HeaTUPO-
BaHHBIN U He BOIIEAIINI B OCHOBHOI CBOJ CaTyHOBCKoro Ha6poc01<:

Bor IIpO3a IIpO 3aBOJ:
TIOCTYIINJI Ha 3aBOJ

3HATHbIN KYKypPy30BO/,
HCCMOTPH, YTO Ha 3aBOJe
KYKypYy3bl HET B 3aBOJI€.
[581]

Ecnm B N941 aKLeHT CTOSUI Ha TOM, 4TO «3TO CTUXM», TO B JAHHOM CIIy-
Jae MOJUepKIBaeTCs (M B IPSIMOM, TPpadIIecKOM CMBbICIIE, U KaTaMOyPHBIM
YOBOGHMEM CJIOBa) IIPO3aMYHOCTb TEKCTA: «BOT IIPO3a Ipo 3a<..>». KoH-
(GIUKT aBTOPCKON A€K/Iapaluu C CaMUM TEKCTOM, OJHAKO, B II€JIOM TOT
)K€ — IPO3aMvecKoll sB/ISIETCS 3asBlIeHHAs TeMa IIPO 3aBOM, OFHAKO Gop-
Ma OCTaeTCst Cyry00 CTMXOTBOPHOI. ABTOPCKOE IOff4epKIBaHIE B [IEPBOM
CTHXe B M3BECTHOM CMBIC/IE BBIHYXX[JEHHOE: OHO MOTHUBMpYeT OOpalileHune
K «IIpO3e», BB B IEPBOil CTpOKe (OHETHMUECKMiT MaMMHAPOM: [vot
'prozd pro za'vot]. TeM caMbIM «OIpO3aMBaHNe» 10931, O KOTOPOM IIMIIET

6 [l HeMELKOS3BIYHOI ayAMTOPUY, KCTAaTH, Takas KOMIIAKTHOCTh cama 110 ceGe sB/sieTcst
IPU3HAKOM TM033Mit: CylecTBuTenpHoe ‘Dichtung’ o3Hauaer He TONbKO M023mio (OT Yero u
npoucxonut cnoso ‘Gedichte, cruxu), Ho u (ocoberno B popme Verdichtung’) ‘yrmornenne’
3TO OTYACTY IPOIMBAET CBET Ha TO, [I0YEMY UMEHHO T1093VsI HEMELJKOA3BIYHOIO KOHKPETI3-
Ma IIpOM3Be/Ia TaKOe CUJIbHOE BIIEYAT/IEHVe Ha MHOIMX aBTOPOB 1960-X TOfJ0B, paGOTaBIINX
B 9KCIIEpUMEHTa/IbHOM Kimioue (cm.: [TaBoser; 2021).
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CaryHoBcKMit B N2315, MO>KeT MMeTb HECKOJIbKO M3MepeHUil — Kak ¢op-
MasibHOe (IpO3aM4ecKyii TUI 3aIVICU TeKCTa), TaK Y COfepKarenbHoe, 000-
3HaYalolllee IIePeXof] OT BBICOKMX MOITUYECKUX TeM K IIpo3e KU3HM (KaK B
CTUXOTBOPEHNMN PO 3aBOf). B 0601X cayvasx >KaHpoBas aBTOATPUOYL s
nepdopMaTuBHA, TIOCKOIBKY BCTYMAET B IIPOTUBOpedre C GOPMOIT TeKCTa.

B TO >Xe BpeMsA pasMBIIIJIEHMA O TOM, YTO Jie/laeT U3 MPO3bl CTUXM, A
U3 CTUXOB IIPO3Y, ObIIM BBI3BAHBI CaMOJ IpUpoRoii 3amyucy CaTyHOBCKUM
CBOMX TeKCTOB. Kak M3BeCTHO, B YepHOBMKAX, B OCHOBHOM Ha KapTOYKaXx,
CaTyHOBCKMII 3amMChbIBal CTUXOTBOPEHMA IPO30Ii, M HEKOTOPbIE €ro TeK-
CTBI He MMEIOT BepTMKaAbHOro uieHeHms. OcoGeHHO MHTepeceH Cydai
IBYX CTMXOTBOpeHMI 13 umkiaa «[lamatHukm» (B xopmyce CaTyHOBCKOTO
Ne954-955), CO3MAHHDIX He3HAUUTENIbHO IOo3Ke Ne941. Huyke oHM Bocmipous-
BozATCA dakcumuie’:

Hmmn'ﬂ?aném? ' B3I aEr 76

II.
Bosne mnyda mvemx Kapna Mapca

cromt empelf ISI8 roma po -: o i
CEeH?

ITU CTUXOTBOpeHMs:, obpasylomue mapy, CTPYKTypHO (aKTUYecKy UHeH-
TUYHBL: B HUX OTCYTCTBYIOT MeTp 1 pudMa, 06a COCTOAT U3 IBYX CTPOK U
mecATH neKkcudeckux enmumi. OFHAKO IepBO€ CTUXOTBOPEHME 3aIMCaHO
IIPO30Ji C KPacHOM CTPOKM, a BTOpOe — JIByCTuIINeM. ['panniia Mexay mpo-
3011 U TI093MeEN, KaK IPEe[CTaBIAETCsA, IPOETAeT 3[,eCh MEXY TeKCTaMu, a
He B HUX CaMMX.

Cam CaTyHOBCKMIT BBICKasbIBaICs 00 9Toil IpobreMe HEeOZHOKPATHO,
KaK B CTMXaX, TaK 1 B 1pose. CaMbIM paHHUM CBUJIETEIbCTBOM SBJIAETCH,

7 Bnarouap}o . AxmeTbeBa 3a IIpefoCTaB/IEHHOE MSOGP&)KCHI/IC.
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BEPOATHO, CTUXOTBOpeHMe Ne315, 3aKaHUMBAIOIeecs y>Ke HPOIUTHPOBaH-
HBIM BBIIIIe PU3BIBOM K OIIpo3ayBaHuIo moas3ui. [IpuBeneM ero Temeps Iie-
JIKOM:

VIHTeHCUBHO
1 GOPMYIMPOBAHHO
TyMalo 1/2 Jaca B IeHb:

Korfa yrpoMm Oery Ha pabory.

CopepxaHne
MOJKET ObITh 6eCCO3HATETbHBIM.
Co3HaTenbHO

HO/KHA OBITH popMa.

Ha,

HO KaK Ke TOT/ia

006€e3bs1HBI (KOTOpBIE MATIOIT)?
OrTBer:

TaK e,

KaK COOBbM (KOTOpBIE IIOI0T).

TToasus,
omnposanpaiica!
IIposa,

IOKa>XXu, YTO ThI HE Bepuobp.

9 aszycma 1964
[159]

[Toasust 37ech POXKAAETCS BHYTPU IIPO3BI XKM3HHU («KOTHA yTpoM Oery Ha
paboTy»), BCTynas C Heil B CJIO>KHbIe OTHOLIEHNUA. VIHTepecHa IyHKTyanus
HepBoit cTpodbI: IBOETOUNE CTOUT He B KOHIIE €e, UTO JieNano ObI U3 BTO-
poit cTpodbI cofiep>KaHme MbICIEN TMPUIECKOTo repos, a B KOHIIE TPEThEro
CTMXa, BBIJIEIAsA MECTO M BpeMs, B TeYeHle KOTOPOro Iepoil [yMaeT MHTEH-
cuBHO U popmynpoBanHo. Co3HaTeNbHOE POPMYTNPOBAHIIE MBICTIEN TUK-
TyeT II09TUYeCKYI0 hopmy. BHe Takoil co3HaTeNbHON GPOPMBI HM KUBOIUCDH



